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W e	have	had	a	very	eventful	
start	to	the	year,	beginning	
with	the	election	a	

wonderful	new	executive	at	the	
Annual	General	Meeting.	I’m	so	
excited	to	have	such	enthusiastic	
members	on	board	for	the	next	two	
years.	We	have	been	brainstorming	a	
lot	of	wonderful	new	ideas	and	can’t	
wait	to	get	them	started.

September	started	the	new	season	
with	a	big	bang…lunch	at	the	St.	
Charles	Country	Club,	the	Young	Artist	
Concert	and	our	Annual	General	
Meeting.		Special	guest,	Charline	
Farrell,	President	of	the	Canadian	
Federation	of	Music	Teachers,	joined	
us	for	the	weekend.	She	spoke	at	the	
AGM	and	had	encouraging	words	for	
the	MRMTA	concerning	the	upcoming	
One	Hundred	Year	celebration	of	our	
organization	in	2019.	That	will	also	be	
a	Convention	Year	to	be	held	here	in	
Manitoba.	Charline	had	encouraging	
words	and	has	generously	offered	that	
the	CFMTA	help	us	in	any	way	possible	
over	the	next	5	years	in	planning	the	
Canadian	Federation	Convention!	
It	should	be	mentioned	that	the	
sandwiching	of	the	Young	Artist’s	
Concert	between	the	luncheon	at	

the	St.	Charles	Country	Club	and	the	
AGM	was	a	sure	fire	way	to	increase	
attendance	at	all	of	the	events.	The	
audience	was	pleasantly	surprised	
and	really	enjoyed	the	concert	and	
the	performers	did	an	outstanding	
job.	A	special	thank	you	goes	out	to	
members	who	signed	up	for	their	
volunteer	hours	at	this	big	event.	

November	we	had	two	more	
events,	Workshop	#1	by	Mary	Hawn	
Introducing Yoga in the Music Studio 
was	very	well	attended.	Everyone	
felt	the	benefit	of	this	morning	of	
movement	and	camaraderie.	

Canada	Music	Week®	concert	was	a	
fun	time	for	
all	involved.	
Once	again,	I	
must	mention	
that	the	
volunteers	
really	went	

the	extra	mile	to	make	the	occasion	a	
special	one.	They	had	posters,	prizes,	
cake	and	even	honoured	composers	
at	the	concert.	It	truly	was	an	
excellent	student	concert.	

The	Pre-Diploma	group	is	working	
very	hard	and	presenting	some	great	
workshops	this	year.	All	members	are	
invited	to	attend,	and	remember,	if	
you	have	a	student	studying	in	Gr.	X	
or	at	diploma	level,	this	is	a	wonderful	
group	to	join!	Michelle	Leclerc	is	
currently	president	of	this	group.	
Please	read	her	article	further	on	in	
the	Take	Note	Magazine	about	their	
recent	workshop.

BIG	ANNOUNCEMENT!	We	are	proud	
to	announce	a	fundraising	adventure	
for	our	members	in	anticipation	of	
the	2019	CFMTA/FCAPM	Convention.	
As	you	know,	it	will	cost	a	lot	for	such	
a	small	organization	to	host	up	to	
1,000	teachers	coming	to	Winnipeg	
from	across	the	country	and	we	want	
to	really	do	a	great	job.	So,	brush	off	
your	instruments	and	tune	up	your	
vocal	chords!	May	3rd,	2015	we	invite	
teachers	to	donate	their	talent	to	a	
mega	concert.	This	will	be	a	grand	
“SERATA”	of	Italian	music	and	food!	
Pick	your	favourite	Italian	composer	
be	it	Rossini,	Scarlatti,	Verdi,	Tosti,	
Morricone	and	get	creative.	Choose	
your	favourite	colleagues	and	start	
planning	duets,	trios…..ensembles?	
Anything	goes.	I’m	imagining	a	little	
Soave il vento trio	from	Cosi	fan	tutte!	
Or	Vivaldi’s	Le quattro stagioni.	Do	
we	have	4	violin	soloists	ready	for	
the	performing	of	all	four	seasons?	
Anything	goes!	Why	not	some	Cinema	
Paradiso	music,	or	Andrea	Boccelli’s	
popular	Italian	classics!	The	list	stops	
only	with	one’s	imagination.	Start	
telling	your	students	about	the	event	
and	get	them	hyped	up!	This	is	a	
fundraiser,	so	let’s	fill	the	hall.

Respectfully	Submitted,

Tiffany	A.	Wilson,	President

Happy Holidays and Best Wishes from the Executive!

mailto:tiffanyawilson%40hotmail.com?subject=President%20MRMTA
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Hello from the Editor

HAVE YOU MOVED ?  
  CHANGED YOUR EMAIL ?
To ensure your Take Note Magazine and the Canadian 
Music Teacher Magazine is delivered, please update 
your address with our Provincial Registrar.

    Thank you!

You have mail

In 
Memoriam

Lillian Kushniaryk

Member of MRMTA 
since 1958

1933  -  2014
Obituary

3

Faith Reimer

Member of MRMTA 
since 1977

1944  - 2014
Obituary

3

Our thoughts and  prayers
are with the family and 

friends at this difficult time

FAITH	CAROLYN	(REMPEL)	REIMER	July	8,	
1944	-	November	20,	2014	Faith	Reimer	
passed	away	peacefully,	surrounded	by	
her	family.	She	is	survived	by	Art,	her	
loving	husband	of	48	years,	her	sons	Kelly	
(Nancy	Janelle)	and	Kent	(Melanie,	nee	
Perkins)	and	grandson,	Weston,	all	of	
Winnipeg.	

Faith	was	born	in	Saskatoon,	the	second	of	
three	daughters.	In	1953	the	family	moved	
to	Steinbach.	Faith	always	had	a	love	of	
music	and	studied	piano	and	music	theory	
from	early	childhood.	She	obtained	her	
ARCT	Performance	in	1970.	Faith	devoted	
herself	to	her	students,	many	of	whom	
achieved	significant	success.	For	many	
years	Faith	accompanied	choirs,	musical	
groups,	soloists	and	instrumentalists	in	
competitions,	examinations,	performances	
and	recordings.	Faith	was	very	active	in	
church	music,	beginning	in	her	early	years	
and	continuing	until	her	health	no	longer	
allowed	her	to	do	so.	Faith	was	involved	
in	professional	organizations	including	the	
Canadian	Federation	of	Music	Teachers'	
Associations,	the	Manitoba	Registered	

Music	Teachers'	Association	and	the	
Winnipeg	Branch	of	MRMTA,	serving	as	
president	of	both	the	MRMTA	and	its	
Winnipeg	Branch.	

Faith's	travel	life	began	in	1963-1964,	
when	she	studied	piano	in	Detmold,	
Germany.	She	and	Art	travelled	
extensively	in	North	America	and	visited	
more	than	50	countries	on	six	continents.	
Nothing	was	more	important	to	Faith	
than	her	family.	Her	sons,	Kelly	and	Kent,	
were	the	focus	of	her	life	and	she	was	
so	pleased	when	they	brought	Nancy	
and	Mel	into	the	family.	The	addition	of	
grandson	Weston	provided	immeasurable	
joy.	The	love	and	caring	which	they	
provided	during	these	last	months	were	
vital	to	her	remaining	courageous.	Faith	
had	an	indomitable	spirit	that	carried	her	
through	many	health	challenges.	Faith	
faced	her	final	journey	with	courage,	
peace	and	love	strengthened	by	the	many	
prayers	of	friends	and	family.	The	family	
were	the	beneficiaries	of	her	
spirit.	

LILLIAN	JEANETTE	KUSHNIARYK	(nee	
KARPYNKA)	1933	-	2014	It	is	with	heavy	
hearts	that	we	announce	the	peaceful	
passing	of	Lillian	Jeanette	Kushniaryk	at	
Seven	Oaks	Hospital	on	September	4,	
2014.	Lillian	was	born	on	March	8,	1933	
in	Winnipeg	to	Julia	(Zuk)	and	Theophil	
Karpynka	and	married	Ernest	Kushniaryk	
on	August	13,	1966.	She	was	predeceased	
by	Ernest	on	August	26,	2009	after	43	
happy	years	together.	Left	to	lovingly	
remember	Lillian	are	her	daughter	Lisa,	
son-in-law	Ken	and	grandson	Ari	Hansen.	
Lillian's	memory	also	will	be	cherished	
by	her	sister	Jeanette	(Keith)	Dryburgh,	
nephew	Scott	(Wendy)	Dryburgh	and	their	
son	Rory,	nephew	Patrick	(Leslie)	Dryburgh	
and	their	children	Leah,	Hailey	and	Alec,	
and	other	relatives	and	friends	in	Canada,	
U.S.A.	and	Ukraine.

Lillian	was	a	distinguished	musician,	
pianist,	accompanist	for	singers	and	
violinists	from	Winnipeg	and	other	
centers,	a	teacher	of	piano,	voice	and	

music	theory,	examiner,	adjudicator	and	
workshop	clinician.	After	receiving	ARCT	
degrees	in	both	piano	and	voice	from	
the	Royal	Conservatory	of	Toronto,	she	
attained	the	degree	of	LRSM	in	piano	from	
the	Royal	Schools	of	London,	England	and	
a	Certificate	in	Group	Piano	Teaching	from	
the	Canadian	Bureau	of	the	Advancement	
of	Music	in	Toronto.	During	the	course	
of	her	musical	education,	Lillian	studied	
piano	with	Boris	Roubakine	(Toronto)	and	
Sonia	Eckhardt-Gramatté	(Winnipeg)	and	
voice	with	Nina	Dempsey	(Winnipeg)	and	
Gladys	Whitehead	(Winnipeg).	She	taught	
piano	and	voice	privately	in	her	home	for	
many	years	and	influenced	many	students;	
some	of	which	still	kept	in	touch	to	the	
present	day	and	also	made	their	careers	
in	music.	Lillian	was	very	active	in	the	
music	community	and	was	past-president	
of	the	Winnipeg	branches	for	each	of	the	
Manitoba	Registered	Music	Teachers'	
Association	and	the	Toronto	Conservatory	
Alumni.	

Hello	to	everyone,

I	cannot	believe	it	is	almost	Christmas,	
where	is	the	time	going.	It	must	mean	
I	enjoy	what	I	do	-	and	I	do.

We	must	have	one	the	best	jobs,	
spending	time	with	amazing	students	
(young	and	old).	Each	week	we	get	
the	gift	of	seeing	into	someone's	life	
and	know	that	we	make	a	difference.	
I	would	like	to	share	something	with	
you	-	I	had	lunch	with	an	old	student	
of	mine	a	few	weeks	ago.	When	she	
started	with	me	she	was	in	grade	11	
school,	grade	9	piano	-	a	teenager	
-	and	a	powerful	personality	-	and	
a	bit	stubborn	(and	I	use	the	word	
stubborn	generously).	We	had	a	
difficult	time,	a	talented	student	but	
wanted	to	play	the	piano	her	way	
(which	was	not	always	the	correct	
way)	and	I	complained,	and	nagged	
and	tried	to	get	her	to	see	things	in	a	
different	way	and	maybe	even	try	

something	new.	Long	story	short	-	it	
was	a	hard	two	years.	

So	at	lunch	we	are	talking	about	
nothing	in	particular	and	then	she	
starts	to	talk	about	her	lessons	and	
the	three	teachers	she	had.	I	was	the	
third.	She	said	that	I	was	the	only	
teacher	she	remembers	that	made	her	
do	the	'hard'	stuff	-	fingering,	counting	
and	adding	the	little	details	and	she	
felt	I	must	have	seen	something	in	her	
to	be	so	picky.	She	wanted	to	thank	
me	for	pushing	her	to	try	harder	and	
try	new	things.	She	now	realizes	that	I	
cared	about	her	and	wanted	only	the	
best.	I	was	so	touched	and	almost	in	
tears	-	this	is	why	we	teach.	Why	we	
spend	so	long	learning	and	refining	
our	craft.	Why	I	stay	teaching.	

Since	I	am	from	BC	and	part	of	the	
confernece	committee,	I	would	invite	
you	to	check	out	the	website.	

www.cfmtavancouver2015.com

We	have	the	added	the	first	round	of	
selected	workshops	(more	to	come).	
More	information	will	be	posted	
as	it	becomes	confirmed.	Online	
registration	is	available.	

If	you	have	any	questions,	please	let	
me	know.

Please	enjoy	this	issue	of	Take	Note	is	
full	of	information	and	events.	

Have	a	safe	and	happy	holiday.	All	the	
best	to	you	and	your	families	in	2015

Dina	Pollock

http://passages.winnipegfreepress.com/passage-details/id-216909/name-Lillian_Kushniaryk/min-run-date-1407646800/date-range-month/classification-id-1/last-name-kushniaryk/order-publish_date%7CDESC,last_name%7CASC,first_name%7CASC/
http://passages.winnipegfreepress.com/passage-details/id-219237/name-Faith_Reimer/date-range-all/keyword-faith_reimer/order-publish_date%7CDESC,last_name%7CASC,first_name%7CASC/
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JANUARY 18, 2015 
Workshop #2
Topic:	Encouraging	performers	to	tell	stories	through	song	by	exploring	
character,	motivation,	and	opinion!

Clinician:	Melanie	Whyte
Date:	January	18,	2015
Time	2:30	-	4:30
Place:	TBA
Cost:	Members	-	$5,	
Non-Members	-	$10	
Contact:	tiffanyawilson@hotmail.com 
	 		204-488-3325

“How	can	we	help	our	students	to	more	freely	express	themselves	
through	song	interpretation?		How	can	we	encourage	them	to	bring	their	
own	individuality	to	their	performances?		Join	us	on	Saturday,	January	
18th,	between	2:30	and	4:30	pm,	for	a	workshop	about	acting	in	song	
for	teachers	of	singers.		Melanie	Whyte	will	share	ideas	about	how	to	
encourage	performers	to	tell	stories	through	song	by	exploring	character,	
motivation,	and	opinion.		Melanie	Whyte	is	a	singing	teacher	and	actor	
who	loves	to	work	with	students	of	all	ages	and	stages	and	in	many	
singing	styles.”			
	A	maximum	of	8	students	are	invited	to	participate	in	this	workshop.	
There	is	no	fee	to	the	student.	Please	register	no	later	than	January	10th	
if	you	wish	to	involve	one	of	your	students.	This	is	on	a	first	come	first	
serve	basis.	Students	of	all	ages	are	welcome	to	apply	for	this	wonderful	
opportunity	to	work	with	Melanie.	

JANUARY 25, 2015 
Pre-Diploma Workshop #2
Feldenkrais Method 
On	January	25th,	the	Pre-Diploma	Group	will	have	a	workshop	with	Colin	
Mehmel,	Guild	Certified	practitioner	of	the	Feldenkrais	Method.		Mr	
Mehmel	currently	teaches	clarinet	and	Feldenkrais	at	the	Manitoba	
Conservatory	of	Music	and	Art	and	at	the	Prep	Studies	Division	of	the	
Faculty	of	Music	at	the	University	of	Manitoba.																			 
  
Feldenkrais	Method	is	a	technique	to	develop	the	awareness	of	the	
body	movement.		When	you	apply	it	to	playing	a	music	instrument	or	
singing,	you	can	improve	your	performance.	You	could	also	learn	to	deal	
with	injuries,	and	avoid	them	in	the	future.	All	members	of	MRMTA	are	
welcome! 
  
January	25th	2015	at	2:00pm 
Host:		Eleanor	Lwiwski 
											86	Shoreview	Bay 
           Winnipeg 
Contact:		Michele	Leclerc	at	204-253-1310 
																		email	stl1@mymts.net 
																		or 
																		Eleanor	Lwiwski	at	204-255-3403 
																		email	elwiwski@shaw.ca

FEBRUARY 6 - 8, 2015 
MUSICTHON at the Forks Atrium
Contact:	Gina	Wedel	
                candg@mymts.net
	 	204-284-8806

MARCH 1, 2015 
Membership Fees due
Alanna	Courtney	
	 info@mrmta.org	
	 204-479-9597

MARCH 1, 2015 
Paper Scholarship Applications due
Eleonor	Lwiwski
	 elwiwski@shaw.ca	
	 204-255-3403

APRIL 1, 2015 
Take Note Magazine
Deadline	for	the	Spring	issue	
Contact:	Dina	Pollock
   editor@mrmta.org 

APRIL 8 – 10, 2015 
Scholarship Competition auditions 
Sterling	Mennonite	Fellowship
1008	Dakota	St.
Winnipeg,	MB
 
APRIL 12, 2015 
Scholarship Gala Concert
Sterling	Mennonite	Fellowship
1008	Dakota	St.
Winnipeg,	MB

MAY 1, 2015 
Holtby Scholarship applications due
Send	to:	MRMTA	President:	Tiffany	A.	Wilson	
	 621	South	Drive,	
	 Winnipeg,	MB	R3T	0C1
 tiffanyawilson@hotmail.com	
													 204-488-3325

Calendar of Events 2014 - 2015

MAY 3, 2015
An Evening of Italian Delights
Fundraiser	for	the	CFMTA	National	Conference	
2019.
Contact:	Elizabeth	Rotoff
	 		204-487-2190
   octavian@shaw.ca

JUNE 21, 2015
2nd Annual “WINE-UP”
For	all	MRMTA	members	and	significant	others
Hosted	by	your	MRMTA	Executive	and	President,	
Tiffany	Wilson
Location:		621	South	Drive,	Winnipeg
Time:	3	pm	-	5pm
Contact:	Tiffany	A.	Wilson	
   tiffanyawilson@hotmail.com	
	 		204-488-3325

JULY 8 – 11, 2015 
CFMTA/FCAPM Conference 
The	bi-annual	conference	is	in	Vancouver,	B.C.	
this	year.	
Website:	cfmtavancouver2015.com
    •		More	information	on	page	23

The
Orville J. Derraugh 
Memorial Scholarship Recital

Wednesday, May 13, 2015
7:30 pm

Westminster United Church
Westminster and Maryland

Free Admission
Post Recital Reception

Donations accepted
call  -  204.668.3704

. . . a couple of photos from the AGM
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T he	Young	Artist	Series	Western	
Tour	2014	was	in	Winnipeg	
on	September	28th	with	two	

young	singers,	Allison	Walmsley,	
Soprano,	and	Lindsay	Gable,	Mezzo-
Soprano.		Yes,	we	had	two	winners	
this	year!		Since	the	adjudicator	could	
not	choose	between	these	two	young	
talents,	he	decided	to	name	them	
both	Young	Artist	winners.	And	as	
soon	as	we	have	heard	them,	we	
knew	why	he	made	that	decision...
Virginia	Heinrichs	introduced	them	as	
a	"Double	Delight",	and	so	it	was! 
  
The	program	presented	a	variety	of	
pieces,	from	Bach	to	Robert	Fleming,	
from	Mozart	to	Chausson	or	from	
Shumann	to	Zemlinsky...	contrast	
and	emotions,	sometimes	in	solos,	
sometimes	in	duets.	The	two	voices	
were	made	for	each	other	and	
blended	perfectly	in	the	duets.		But	
the	two	singers	also	showed	their	
individual	talent	in	their	solos,	in	a	
beautiful	performance.	Kathleen	
Lohrenz	Gable	accompanied	them	at	
the	piano,	with	amazing	and	sensitive	
playing.	The	St-Charles	Club	offered	
a	nice	environment	for	this	delightful	
concert.	Thank	you	to	Cathy	Donahue,	
Western	Young	Artist	Convener,	and	
to	Irma	Konrad,	Winnipeg	Young	
Artist	Convener,	as	well	as	to	all	
members	of	the	MRMTA	executive	
who	made	this	event	a	success.	We	
could	count	thirty-four	MRMTA	
members	and	their	guests	in	the	
audience. 
  
Michele	Leclerc 
Winnipeg	Young	Artist	
Assistant	-	Convener

YOUNG ARTIST CONCERT

SCHOOL OF MUSIC

» Bachelor of Music 

» Bachelor of Arts (Music)

» Bachelor of Music Therapy

Difference
Hear the

Canadian Mennonite University  
School of Music degree programs:

Lindsay Gable

Allison  Walmsley

http://www.cmu.ca/music
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A grand	celebration	of	30	various	Canadian	works	took	place	on	the	
afternoon	of	Sunday	November	

16th	to	kick	off	Canada	Music	Week®.	
The	venue	was	Fort	Garry	Mennonite	
Fellowship	Church	in	Fort	Richmond	
where	a	lovely	recital	was	followed	by	a	
reception,	rewarding	the	young	players	
and	singers	with	cake!

Two	Manitoban	composers,	Remi	
Bouchard,	and	Julianne	Warkentin	Dick	
were	in	attendance,	with	Mr.	Bouchard’s	
nephew	Edwin	Todd	painting	a	beautiful	
and	haunting	picture	of	his	piano	piece	
entitled	The Gray Wolf.		Remi	Bouchard’s	
Variations on an Icelandic Air was	artfully	
played	by	Angela	Ng	and	two	pieces	of	
Julianne	Warkentin	Dick	were	performed	
(Black Panther and Snow Stomp).	Other	
composers	from	Manitoba	whose	works	
were	represented	included	Maryanne	
Rumancik	(Fireworks),	Dr.	Kenneth	Nichols	
(Helen’s	Waltz),	and	Tiffany	Prochera	
(Doodly Doo).

Four	budding	young	composers	also	
shared	their	own	compositions	which	
were	all	very	unique	and	offered	some	
wonderful	pop	and	jazz	influences.	Thank	
you	to	the	eleven	teachers	from	the	
MRMTA	who	prepared	their	students	so	
well	and	to	the	team	of	volunteers	that	
made	this	recital	a	success!	I	think	we	
all	went	home	inspired	to	explore	more	
Canadian	works,	in	particular	those	from	
Manitoba!!

Thanks	so	much	for	the	team	effort,	
MRMTA	members,	in	particular:	Laureen	
Reeds,	Julianne	Warkentin	Dick,	Eleanor	
Lwiwski,	Tiffany	Wilson,	Vivian	Klosse,	
Audrey	Belyea,	Petra	and	Christina	(singer	
and	volunteer!)	Thanisch-Smith,	and	all	
those	who	attended	and	supported	the	
event.

Leanne	Hiebert

Celebrating Canada Music Week® in Winnipeg

T he	9th	Annual	Composers	&	Kids	
event	on	Saturday,	October	18,	
2014	in	Boissevain,	Manitoba	

was	a	huge	success!	Our	visiting	
composer	this	year	was	Karen	Rowell	
–	a	talented	and	gifted	composer	
from	London,	Ontario.	Karen	inspired	
and	encouraged	approximately	
40	students.	Her	enthusiasm	was	
evidenced	by	smiles	all	around.	It	
was	an	exciting	opportunity	for	
local	students	to	perform	one	of	the	
composer’s	pieces	for	her.	There	was	
even	an	Ensemble	session	in	which	
students	were	able	to	perform	some	
of	Karen’s	numerous	duets	and	trio	
compositions.	She	graciously	posed	
for	pictures,	signed	autographs	and	
answered	questions.

Celebration of Canadian Music
 Composers & Kids

Kiersten Harper & Karen Rowell

Vivan Klosse and Laureen Reeds

Many	of	Karen’s	piano	compositions	
for	students	are	published	in	the	
Northern Lights	Canadian	Piano	
series.	

For	students,	parents,	grandparents	
and	teachers	it	was	a	day	of	sharing	
ideas	and	their	love	of	music	with	
Karen	-	wonderful	musical	memories	
that	will	last	a	lifetime!

Composers	&	Kids	is	a	CNCM	
[Canadian	National	Conservatory	
of	Music]	event	which	promotes	
connecting	Canadian	composers	with	
Canadian	students	across	the	country.	

Participating	teachers	for	the	
Boissevain	event:	
Dianna	Neufeld	[RMT]
Dale	Whetter
Jo-Anne	Neufeld
Lara	Mason	[RMT]
Tenley	Dyck	[RMT]

I n	2019	Winnipeg	is	to	host	
the	CFMTA/FCAPM	National	
Conference.		As	a	fundraiser	

for	this	huge	endeavour,	the	MRMTA	
will	be	hosting	a	Teachers’	Showcase	
concert	annually	up	until	the	
conference.	

The	first	concert	in	the	series	will	
be	“SERATA	–	An	Evening	of	Italian	
Delights,	featuring	teachers	of	the	
MRMTA”.		

GET READY TO PERFORM MRMTA TEACHERS!

This	will	take	place	on	the	evening	of	
Sunday,	May	3rd	at	7:00	pm.		

We	are	asking	all	teachers	to	come	
forward	to	perform	at	this	event	
–	solos,	duets	or	ensembles	are	all	
welcome.		Brush	off	your	Rossini,	
Scarlatti,		Paganini,	etc.	and	join	us.	
This	is	to	be	a	gala	event	to	which	you	
can	invite	all	your	students	and	their	
parents	to	see	you	perform.		Help	us	
make	it	happen!				

Contact	Elizabeth	Rotoff	
	 204-487-2190	
 octavian@shaw.ca 
by	February	1,	2015	with	your	intent	
to	participate	(repertoire	to	be	
performed	will	be	requested	at	a	later	
date).

mailto:octavian%40shaw.ca?subject=Italian%20Delights
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Award winners
RCM	GOLD	MEDALISTS
	 Erica	Friesen	-	Preparatory	B
	 Nicole	Shen	-	Grade	9
	 Serena	Walker	-	Elementary	Piano	Pedagogy

CNCM	SILVER	MEDALISTS
 Elena	Neufeld	-	Introductory	Piano

CFMTA/FCAPM	ESSAY	COMPETITION	
 Augusta	Redekop	-	High	School

Congratulation	to	Erica Friesen upon	being	a	
Gold	Medal	Winner!		Erica	earned	this	in	the	
Preparatory	B	Piano	level.		It	has	been	a	great	
honor	to	teach	Erica	and	to	celebrate	with	her	
and	her	family	at	the	Gold	Medal	Gala	Ceremony.		
Erica	is	a	dedicated	student	who	is	quick	to	ask	
questions	to	fully	understand	how	to	perform	
each	piece.		Even	at	her	young	age	I	would	
describe	her	as	self-motivated,	focused,	and	
talented.		Congratulations	Erica	in	achieving	this	
high	standard.

Submitted	by	your	teacher	Lisa	Penner

Jacqueline	Ryz	and	piano	student	Nicole Shen in 
Winnipeg	on	Sunday	Nov	23	at	the	Winnipeg	Art	
Gallery,	which	hosts	the	RCM	Gold	Medal	Ceremony.	
Nicole	received	a	medal	
for	grade	9	piano,	and	also	
performed	at	the	ceremony.

Nicole	is	13	years	old,	is	in	
gr	10	piano	and	gr	4	flute,	
and	also	enjoys	being	on	the	
speed	swimming	team	for	the	
Uof	M	Bisons	swim	team.

I	was	completely	surprised	and	pleased	to	receive	the	
gold	medal	for	Elementary	Piano	Pedagogy.	I	am	so	
thankful	for	my	amazing	
teacher	Barbara	Cornish	who	
has	been	instrumental	in	my	
journey.	My	Grandma	and	my	
Aunt	are	also	piano	teachers	
who	have	inspired	me.	I	am	
excited	to	continue	on	with	
Intermediate	Piano	Pedagogy!	
Teaching	brings	me	a	lot	of	joy	
and	I	am	excited	to	bring	the	
joy	of	music	to	others!

Serena Walker

CNCM	ANNOUNCES	2013-14	SILVER	MEDALISTS 

Northern	Lights	Canadian	National	Conservatory	of	Music	
is	pleased	to	announce	that	Elena Neufeld,	from	Margaret,	
MB	(teacher	-	Tenley	Dyck),	is	the	recipient	of	the	Silver	
Medal	for	Introductory	level	Piano	for	the	highest	mark	
across	Canada.	Elena	will	also	receive	a	scholarship	to	
attend	CNCM’s	Summer	Sizzle	Keyboard	Kamp	2015	in	
Mount	Forest,	ON	next	July,	where	Silver	Medals	for	all	
grade	levels	will	be	awarded.	

Congratulations	Elena!

MANITOBAN	STUDENT’S	JOURNEY	IN	VOCAL	DISCOVERY	WINS	NATIONAL	AWARDS

Congratulations	to	Winnipeg	voice	student	Augusta Redekop	for	winning	
the	CFTMA	National	Essay	Writing	Competition!		Augusta	won	first	prize	
in	the	High	School	Category	for	her	essay	“From	Britney	to	Berio:		My	
Journey	of	Singing	and	Sonic	Discovery.”		This	multi-talented	student	was	
awarded	$500	with	her	essay	printed	in	The	Canadian	Music	Teacher	
Magazine’s	Fall	2014	issue	(and	is	included	in	this	issue).	

Augusta	also	recently	found	out	she	will	be	receiving	both	the	
Medal	of	Excellence	for	highest	standing	in	Manitoba	for	her	Level	6	
Contemporary	Idioms	Voice	exam	(Teacher	-	Kelly	Robinson),	as	well	
as	the	Medal	of	Excellence	for	highest	standing	in	Theory	2	(Teacher	-	
Alanna	Courtney)	during	the	upcoming	Conservatory	Canada	awards	
recital	being	held	in	Winnipeg	this	February.		

Augusta	Redekop	is	now	in	her	seventh	year	of	voice	studies	with	
MRMTA	member,	Kelly	Robinson.

Brava	Augusta!

www.cncm.ca

http://www.cncm.ca
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F or	as	long	as	I	can	remember,	
music	has	been	a	huge	part	of	
my	life.	I	have	early	memories	

of	listening	to	my	dad’s	old	albums	
and	dancing	in	our	living	room.	My	
father	plays	banjo	and	I	remember	
hearing	him	plucking	out	bluegrass	
tunes	on	a	daily	basis.	Both	my	
parents	encouraged	my	brother	and	
I	to	take	guitar	and	piano	lessons,	
respectively,	which,	although	
dreaded,	kick	started	our	lives	as	
musicians.	I	soon	discovered	my	
love	for	singing	and	have	memories	
of	jamming	out	to	Britney	Spears’	
“Hit	Me	Baby	One	More	Time”.	
As	I	got	older	and	went	to	school,	
I	encountered	the	old	“What	do	
you	want	to	be	when	you	grow	
up”	question.	I	remember	being	
completely	shocked	hearing	of	other	
kids	wanting	to	be	vets	or	scientists	
because	I	always	thought	everyone	
wanted	to	be	a	famous	singer	just	
like	I	did.	I’ve	learned,	since	then,	that	
there’s	a	lot	more	to	being	a	musician	
then	just	being	able	to	sing	or	being	
rich	and	famous.	Music	is	a	subject	
with	so	much	depth	and	so	many	
layers,	and	striving	for	success	in	the	
field	is	a	long	and	difficult	process.	
Over	the	years,	I’ve	learned	how	to	
hone	my	voice	as	my	instrument,	
about	the	history	of	music	from	the	
medieval	era	all	the	way	to	modern	
music,	and	about	the	theory	of	music.	
Though	my	career	goals	have	changed	
multiple	times	over	the	years,	my	
love	for	music	and	performing	has	
only	grown.	I	still	sing	as	much	as	I	did	
when	I	was	a	little	kid,	but	now	I	know	
what	I’m	singing	and	how	to	do	so	in	a	
healthy	and	expressive	way.

During	elementary	school,	I	sang	all	
the	time.	I	would	sing	in	class	while	
doing	work	and	while	I	was	out	
on	patrol.	I’d	be	belting	out	tunes	
between	helping	little	children	cross	
the	street.	Everything	changed	in	
grade	7	once	I	started	taking	voice	
lessons	with	a	teacher	my	uncle	
suggested	to	us.	I	went	from	viewing	
singing	as	something	that	just	
happened	(usually	quite	loudly)	to	
something	to	work	on	and	improve,	
something	I	would	get	better	and	
better	at	controlling	to	create	the	
sound	that	I	wanted.	My	body	has	
become	more	than	just	a	vessel	
for	seemingly	random	sound	to	
come	out	of.	My	voice	has	become	
as	legitimate	an	instrument	as	a	
clarinet	or	violin.	In	lessons,	while	
playing	their	instruments,	musicians	
learn	how	to	hold	their	instrument,	
how	best	to	position	their	fingers	or	
mouths	to	get	a	nice	tone,	and	to	be	
able	to	produce	the	notes	they	want.	
The	same	is	true	for	singers,	except	
our	instruments	are	not	extensions	
of	our	bodies,	but	are	inside	of	our	
bodies	instead.	In	my	voice	lessons,	I	
learned	how	to	breathe	low,	and	how	
to	keep	my	throat	open.	I	learned	
ways	to	more	easily	allow	my	breath	
to	escape	from	my	body	to	produce	
fuller	sounds.	When	thinking	of	sound	
passing	through	my	throat,	keeping	
space	in	the	back	of	my	mouth	made	
sense	right	away.	But	I	also	learned	
that	things	like	not	locking	my	knees	
and	the	position	of	my	tongue	affect	
the	sound	I	am	able	to	produce.	I	
have	hyper	extended	knees,	and	I	
never	knew	before	my	lessons	that	

they	were	inhibiting	my	ability	to	
produce	a	healthy	vocal	sound.	When	
I	unlocked	my	knees,	I	was	able	to	
breathe	lower,	to	relax	deeper	into	
my	body,	and	sing	more	comfortably.	
During	one	of	my	first	lessons,	my	
teacher	asked	me	to	sing	with	my	
tongue	out,	and	I	thought	she	was	a	
little	bit	nuts!	But	she	soon	showed	
me	that	when	you	sing	with	your	
tongue	further	back	in	the	throat,	
the	vocal	box	becomes	constricted	
from	the	pressure	placed	upon	it.	
By	sticking	your	tongue	out,	the	
pressure	is	removed	from	the	vocal	
allowing	a	healthier	sound.	Taking	
vocal	lessons,	I	realized	there	were	
so	many	different	parts	of	my	body	
that	I	didn’t	know	could	affect	each	
other	the	way	they	do.	I	learned	not	
only	about	how	to	sing	properly,	but	
also	about	the	functions	of	my	body	
and	the	interconnectedness	of	my	
movements.	After	taking	voice	lessons	
for	a	couple	of	years	and	learning	how	
to	hone	my	sound,	I	started	taking	a	
course	called	I.B.	music	to	learn	more	
about	the	history	of	music.	

In	I.B.	music,	I	learned	the	history	of	
music	and	some	of	the	theory	that	
went	along	with	it.	I	learned	about	
Gregorian	chants	and	how	to	write	a	
cantus	firmus,	which	helped	me	with	
other	compositions	as	I	learned	how	
to	create	a	melody	line	with	enough	
jumps	and	steps	to	be	interesting,	but	
not	too	disjointed.	I	learned	about	the	
history	of	harmony	and	the	difference	
between	secular	and	sacred	music.	I	
learned	that	Baroque	music	has	the	

From Britney to Berio:
My Journey of Singing and Sonic Discovery

distinct	use	of	harpsichord,	trills	and	
terraced	dynamics.	I	also	learned	how	
to	analyze	classical	music	and	about	
the	pull	between	the	dominant	and	
tonic	chords.	I.B.	Music	opened	up	
the	world	of	music	to	me	immensely.	
I	heard	music	I	might	never	had	
heard	otherwise,	such	as	madrigals	
and	Bulgarian’s	women	choirs.	I	
also	learned	how	the	music	I	loved	
today	came	to	be.	It	was	interesting	
to	learn	that	the	I	IV	and	V	chords	
were	used	in	classical	music	as	well	
as	in	pop	music	today	and	about	
the	first	pragmatic	symphony.	My	
second	year	of	I.B.	music,	we	started	
learning	about	20th	century	music,	
which	I	had	a	particular	interest	in.	I	
loved	hearing	the	blurred	outlines	of	
Debussy’s	impressionistic	music	and	
when	I	heard	about	the	mathematical	
composition	of	serial	music	for	the	
first	time,	I	got	so	excited.	I	remember	
going	around	school	and	telling	my	
friends	about	the	way	the	notes	
became	numbered	pattern,	which	
could	be	moved	up	and	down,	written	
backwards	and	even	inverted.	I	also	
loved	minimal	and	avant-garde	music.	
Luciano	Berio’s	sequenza	for	female	
voice	completely	mesmerized	me	
and	I	loved	hearing	the	amazing	way	
that	my	instrument	could	be	used.	
It	was	also	interesting	to	hear	about	
composers’	lives	and	the	way	they	
lived.	Learning	that	composers	used	
to	have	to	write	specifically	for	Kings	
and	the	only	way	to	make	money	was	
to	cater	to	the	whims	of	royalty	really	
put	music	today	in	perspective.	The	
lack	of	freedom	these	composers	had	
made	me	feel	increasingly	grateful	for	

the	freedom	we	all	have	as	musicians	
presently.	Although	it	may	not	be	the	
most	lucrative	business,	music	has	
become	a	way	to	make	a	living	just	as	
anything	else.	And	with	the	invention	
of	the	Internet	music	sharing	has	
become	easier	and	more	genres	are	
becoming	more	and	more	widely	
accepted.	While	learning	the	history	
of	music	was	great,	I	realized	that	I	
really	don’t	know	all	that	much	about	
music	theory.

I	decided	this	year	to	take	a	voice	
exam	and	along	with	the	practical	
section	of	the	exam,	I	am	required	to	
write	a	theory	section	of	the	exam.	
So	I	have	been	learning	more	about	
theory:	the	different	intervals,	the	
way	notes	fall	on	the	staves,	how	to	
identify	musical	traits	from	looking	
at	scores,	that	sort	of	thing.	And	
by	studying	theory	I	have	become	
amazed	by	the	fact	that	circles	on	
a	page	can	be	transformed	into	
beautiful	symphonies	and	pretty	
songs.	The	fact	that	I	am	working	
towards	being	able	to	see	a	note	on	
a	page	and	produce	it	from	my	voice	
is	very	exciting	and	it	keeps	me	going	
when	doing	theory	exercises	can	
be	a	bit	dull.	Although	the	exercises	
may	not	always	be	the	most	enticing	
activity	on	a	sunny	afternoon,	the	
knowledge	I’m	gaining	from	them	fills	
while	singing	in	a	group	and	look	at	
the	page	in	front	of	me	and	realize	
that’s	exactly	what	it’s	supposed	to	
sound	like	is	not	only	invigorating	
but	also	very	helpful.	My	journey	
through	learning	theory	is	not	very	

far	along,	but	I’m	looking	forward	
to	becoming	more	educated	about	
the	way	music	is	structured	and	how	
melodies	that	only	exist	as	thoughts	
can	be	expressed	on	paper.	The	way	
I	see	it,	learning	music	theory	is	a	
bit	like	learning	to	write.	It’s	like	the	
kindergarten	of	the	music	world,	
essential	in	order	to	be	able	to	read	
and	write	more	advanced	pieces.	
Without	having	knowledge	of	theory,	
making	music	is	like	being	able	to	
form	words	without	knowing	how	
they’re	spelled.

Sure,	communication	is	possible	
without	being	able	to	read,	but	being	
literate,	in	a	language	such	as	English	
or	Spanish,	or	in	music,	a	language	in	
its	very	own	right,	can	open	up	a	huge	
world	of	opportunity.	With	musical	
literacy,	the	worlds	and	ideas	of	so	
many	composers	become	available	
to	explore,	and	sharing	ones	own	
ideas	becomes	much	easier.	Theory	
is	a	necessary	aspect	of	music	and	in	
order	to	be	able	to	push	boundaries	
in	music,	one	must	first	completely	
understand	and	know	the	basics	
which	I’m	finding	myself	going	back	
to.

Although	I’ve	been	learning	about	
music	for	many	years	I	know	that	I	
have	a	long	way	to	go.	My	journey	
through	music	is	really	just	starting.	
I’m	beginning	to	scratch	the	surface	
of	the	world	of	music	and	I’m	looking	
forward	to	discovering	more	of	
this	wonderful	universe.	My	ability	
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to	communicate	and	understand	
music	will	expand	with	more	theory	
lessons,	my	knowledge	of	music	
history	broaden	to	learning	of	the	
sounds	of	other	parts	of	the	world,	
and	my	awareness	of	my	body	as	
a	musical	instrument	will	increase	
with	more	vocal	lessons.	Music	is	a	
magical	language	as	universal	as	body	
language;	we	are	able	to	pick	up	on	
emotions	expressed	in	music	as	easily	
as	those	expressed	on	our	faces.	We	
can	hear	joy	in	swelling	melody	lines	
just	as	we	can	pick	up	on	happiness	
found	in	open	smiles.	As	I	become	
aware	of	the	rich	well	of	music	I’ve	
yet	to	discover,	I	hope	to	change	and	
grow	with	the	new	developments	of	
music	as	they	occur.	

Augusta has been singing all of her life 
and has been taking vocal lessons with 
the extraordinary Kelly Robinson for the 
past six years. Augusta has been in six 
different musicals since 2011, including 
the controversial Winnipeg Fringe Theatre 
Festival show Lies of a Promiscuous Woman, 
and has played many roles at Manitoba 
Theatre for Young people including Little Red 
Riding Hood in Into the Woods and Katisha 
in The Hot Mikado. As an active member 
of the Winnipeg music scene, Augusta has 
won two scholarships in the Winnipeg Music 
Festival for her duo and trio work, and is in 
a folk duo, an all-girl punk band, and an 
eight-piece art rock band. This fall, Augusta 
will be taking university theatre courses 
in order to round out her musical theatre 
performance ability as well as private vocal 
lessons to continue honing her singing skills.

From Britney to Berio:
My Journey of Singing and Sonic Discovery - cont.

Congratulations to all the winners, 

their supportive families 

and their hard working teachers

to a job well done ! 

The Musicthon is just three months away and it is our 
25th year!  We will again be having this event at the 
Forks Market, a wonderful location to advertise our 
studios and show off our talented students!  We want 
continual music throughout the weekend so book 
your times now!  Use the time for your studio recital, 
prep for exams and festival, or just as another place 
for performance experience….the time can be used 
at your discretion!  Let’s see if we can get a record 
attendance of performers and raise a record amount 
of money at this year’s event!  

Pledge forms can be found on the MRMTA website 
(www.mrmta.org) under Calendar of Events - 
Upcoming - Variety.  You may print as many pledge 
forms as you need from there!

Please contact Gina Wedel to book your time(s)
candg@mymts.net or 204-284-8806

http://www.mrmta.org
mailto:candg@mymts.net
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CLOSING DATE: 15 DECEMBER 2014  

COMPETITOR’S NAME _____________________________________ TELEPHONE: _______________ 

ADDRESS: ____________________________________________ EMAIL________________________ 

INSTRUMENT: _________________BIRTH DATE __________________________________________ 

LEVEL (Circle One):  JUNIOR    INTERMEDIATE     SENIOR     ADVANCED 

TEACHER’S NAME: __________________________________TELEPHONE: _____________________ 

ADDRESS: ____________________________________________POSTAL CODE: ________________ 

         TEACHER’S SIGNATURE: ____________________________________ EMAIL___________________________ 

MUSICAL SELECTIONS: Please refer to the 2015 Music Scholarship Series Syllabus for repertoire requirements.  
When completing the repertoire list, please print your selections in the order they will be performed in your program.  
Circle the selection that you would like to perform in the Gala Concert if given the opportunity as a scholarship winner.  

EACH SCHOLARSHIP WINNER MUST PERFORM IN THE GALA CONCERT OR FORFEIT THE SCHOLARSHIP 

SELECTION CHANGES CANNOT BE MADE AFTER SUBMISSION OF THIS APPLICATION. 

              TITLE    COMPOSER    TIMING SYLLABUS PAGE # 

1.      

2.      

3.      

4.      

5.      

6.      

7.      

. 
Mail or drop off completed entry form to Somar Kenny, 322 Greenwood Ave. Wpg, MB. R2M 4J6  

Please email any questions to the convener kirtonsusan@gmail.com  

Manitoba Registered Music Teachers’ Association  
 

Music Scholarship Series 2015 
 

APPLICATION FORM FOR ALL LEVELS 
 
 

 
Manitoba Registered Music Teachers’ 

Association 
 

MUSIC SCHOLARSHIP SERIES 
 

 
Overview 
 
The Music Scholarship Series was inaugurated in 1948 through the Winnipeg 
Branch of the Manitoba Registered Music Teachers’ Association. For over sixty 
years the competition has provided performance opportunities for developing 
musicians, constructive adjudication from esteemed music professionals and 
financial awards.  
 
In 2011 administration of the competition became the responsibility of the 
Provincial Executive. The change in dynamics within the Manitoba music 
teachers’ community compelled the MRMTA to review the value of the 
scholarship series. The priorities included raising the profile of the competition, 
making it inclusive, accessible and fiscally viable. The restructured scholarship 
series allows for the addition of new competitions in the future. Changes in 
repertoire requirements for the most advanced piano and voice competitors now 
mirror those set by CMFTA for the National Competitions.  
 
All advanced students competing in this scholarship series should be aiming to 
compete at the National Competition. It is an opportunity to travel to a new 
destination, to grow a professional network, to perform for an international 
audience, to be adjudicated by some of Canada’s most influential musicians, and 
to compete for additional financial awards. For information on the CFMTA 
National Competitions go to their website www.cfmta.org and click on the link to 
Programs and Competitions.  
 
For all information regarding the MRMTA Scholarship Series, visit the MRMTA 
website at www.mrmta.org and click on the link to the Scholarship Series.   
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Workshop	#1
Manitoba	Registered	Music	Teachers	Assoc.
Tuesday,	Nov.	4,	2014
Clinician:	Mary	Hawn
Reviewer:	Eleanore	McLeod

On	November	23rd,	we	had	a	very	
interesting	workshop	organized	by	
the	Pre-Diploma	Group	of	MRMTA.		
Our	guest	clinician,	Dr	Karen	Jensen,	
from	the	University	of	Manitoba,	
presented	a	workshop	about	the	
breakthroughs	and	the	learning	
process.		In	her	presentation,	she	
explained	how	our	brain	uses	two	
different	levels	of	attention,	conscious	
and	subconscious,	and	how	we	can	
maximize	the	management	of	these	
two	kinds	of	attention	in	our	learning	
process. 

	Actually,	when	you	manage	your	
attention	efficiently,	you	could	
improve	your	learning	and	your	
performance	in	public.		And,	of	
course,	as	teachers,	we	could	help	
our	students	in	their	learning	by	
guiding	them	with	the	appropriate	
support.		When	is	the	right	time	to	say	
to	your	student	“now	play	it	again	but	
this	time,	just	let	go”?		We	realised	
that	most	of	us	do	it	too	late	in	the	
learning	process,	when	the	piece	is	
almost	all	learned	and	sometimes	
even	memorized.		The	“	let	go”,	or	

the	subconscious	level,	could	be	used	
the	first	day	you	learn	a	new	piece,	
altering	between	the	focus	(conscious)	
and	the	“let	go”.		It	could	be	used	also	
at	any	point	when	you	feel	a	block	
in	the	learning	process,	to	open	the	
mind.		 
Thank	you	to	Dr	Jensen	for	this	great	
workshop!		Some	of	her	work	will	be	
published	in	the	“Journal	of	Singing”	
of	December	2015	and	January	2016,	
if	you	wish	to	know	more	about	it. 
It	was	a	real	pleasure	to	invite	her	at	
our	Pre-Diploma	meeting! 

Pathways to . . . Collaboration  -  Performance  -  Wellness
CFMTA/FCAPM Vancouver 2015 National Conference

Sara Davis Buechner Janet Scott HoytJames Parker

July 8 - 11, 2015       Vancouver B.C. Canada

Welcoming all members to Vancouver 

Early Bird Deadline is January 31, 2015
www.cfmtavancouver2015.com

CANADIAN FEDERATION OF MUSIC TEACHERS’ ASSOCIATIONS
FÉDÉRATION CANADIENNE DES ASSOCIATIONS DES PROFESSEURS DE MUSIQUE

Bringing Yoga into the Studio

In	yoga,	there	is	an	awareness	of	our	
breath,	posture	and	intentions.		We	
work	toward	balance,	alignment,	
focus	and	concentration.		In	music	we	
do	the	same	thing.

The	workshop	taught	us	many	ways	of	
stretching,	moving	and	breathing.		As	
a	pianist,	it	is	all	too	easy	to	slouch	at	

the	piano,	or	even	forget	to	breathe	
consistently	while	concentrating	
intently	on	the	repertoire.		We	
learned	specific	exercises	for	the	back,	
upper	and	lower,	which	will	help	to	
ease	tension	in	these	areas.		The	head	
pivots	also	help	to	release	tension	in	
the	neck.		Gentle	stretches	helped

	to	keep	the	shoulders	open	and	
supported	by	the	rib	cage.		Singers	
will	surely	find	these	suggestions	will	
enhance	the	posture	and	breathing	
they	are	already	learning.

The	workshop	was	well	attended	
and	everyone	seemed	to	enjoy	the	
physical	nature	of	the	exercises!	

PRE-DIPLOMA WORKSHOP WITH DR KAREN JENSEN

  
Michele	Leclerc 
President	of	Pre-Diploma	Group	of	MRMTA
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July 8 - 11, 2015
Sheraton Vancouver Airport Hotel

7551 Westminster Hwy - Richmond, BC
604 - 273 - 7878

  • Piano Competition • Workshops • Trade Show • Meals & Gala Banquet

Rooms starting at $ 149
 Mention CFMTA/FCAPM Conference 2015 to get reduced rate

Take the pathway through the park to our other venue. . . 

Gateway Theatre
6500 Gilbert Road - Richmond, BC - Venue for our Opening Night Gala

CONFERENCE PRICES
 Registration rates will be the same for members of CFMTA/FCAPM and MTNA

All full Conference packages include
3 breakfasts (Thursday, Friday, Saturday) - 1 lunch (Friday) and coffee breaks

Please note - Banquet ticket and CFMTA/FCAPM Lunch are not included with Conference package.

                CFMTA/FCAPM 
    MTNA   Non 
    Members  Members  Students      

Register before Jan 31  $ 349   $ 399   $ 299
Register Feb 1 - Mar 31  $ 379   $ 429   $ 329
Register Apr 1 - May 31  $ 409   $ 459   $ 359
Register after June 1  $ 439   $ 489   $ 389

DAY PASSES   A ticket to the Opening Night Gala is included with each Day Pass  

Thursday only   $ 159   All events including Breakfast
Friday only    $ 199   All events including Breakfast and Lunch
Saturday  (half day only)  $   89   All events including Breakfast

SINGLE TICKETS                   ADULTS    STUDENTS/SENIORS   

Opening Night Gala (Wed)     $   20   $   15
Piano Competition Semi-Finals (Thur)   $   20   $   15 
CFMTA/FCAPM Lunch - Information Session (Thur)  $   25   $   25
Piano Competition Finals (Fri)    $   25   $   20
Gala Banquet & Entertainment (Sat)   $   69   $   69 

www.cfmtavancouver2015.com

First Name

Last Name

Address

City

Province/State

Postal Code/Zip Code

Country

Email

Telephone                        

Would you like to be sent Conference updates by email - Yes / No          

Registration Type: (please circle below) (Postmarked by when mailing in registrations)

    CFMTA/FCAPM -  MTNA         Non 
COMPLETE PACKAGES                 Members               Members                    Students               

Register before Jan 31   $ 349          $ 399   $ 299
Register Feb 1 - Mar 31   $ 379          $ 429   $ 329
Register Apr 1 - May 31   $ 409          $ 459   $ 359
Register after May 31   $ 439          $ 489   $ 389

DAY PASSES    A ticket to the Opening Night Gala is included with each Day Pass                       

Thursday only    $ 159 Breakfast, Piano Competition (Semi-Finals), Workshops, Trade Show
Friday only     $ 199 Breakfast, Lunch, Piano Competition (Finals), Workshops, Trade Show
Saturday  (half day only)   $   89 Breakfast, Master Classes, Workshops, Trade Show

SINGLE TICKETS                    ADULTS                                 STUDENTS/SENIORS       

Opening Night Gala (Wednesday)    $   20 _____x  $ 20         $   15   _____x   $ 15
Piano Competition Semi-Finals (Thursday)    $   20 _____x  $ 20         $   15   _____x   $ 15
CFMTA/FCAPM Lunch - Information Session (Thur)  $   25     _____x  $ 25        $   25   _____x   $ 25
Piano Competition Finals (Friday)    $   25 _____x  $ 20        $   20   _____x   $ 20
Gala Banquet & Entertainment (Saturday)   $   69 _____x  $ 69         $   69   _____x   $ 69 

Allergies - Yes / No
If yes - please detail

All full Conference packages include - Opening Night Gala, Piano Competition, Workshops, Master Classes, Trade Show
All complete packages include the following meals: THURSDAY - Breakfast • FRIDAY - Breakfast & Lunch • SATURDAY - Breakfast

Please note - Banquet ticket and CFMTA/FCAPM Lunch are not included in complete package

Please note that in the event of your cancellation, there will be a non-refundable fee of $75.  
No refunds will be issued after May 31st, 2015.

Photographs and Video consent, waiver, indemnity and release for the Canadian Federation of Music Teachers’ 
Associations (CFMTA). CFMTA/FCAPM is granted the right to publish and use any photographs and to exhibit audio 
or video in which I or my works appear for the purposes of CFMTA/FCAPM archives, marketing, publicity and public 
relations projects. I guarantee that any material recorded during this event will not be used in any commercial endeavor 
whatsoever without the written permission of CFMTA/FCAPM and all persons involved in the performance/recording.

TERMS OF SALE - Please initial each box   ( if not initialed - registration cannot be processed. )

CONFERENCE REGISTRATION FORM

MAIL TO:
Kevin Thompson
Registrar - Conference 2015
15042 Royal Avenue
White Rock, BC V4B 1L9
registration@cfmtavancouver2015.com

PLEASE MAKE CHEQUES PAYABLE TO 
CFMTA/FCAPM Conference 2015 

Use this form to register by mail.
To register online please go to 

www.cfmtavancouver2015.com
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Sara Davis Buechner enjoys a vibrant 
international performance and recording career 
as a musician of “intelligence, integrity and 
all-encompassing technical prowess” (New York 
Times), “fascinating and astounding virtuosity” 
(Philippine Star), and “thoughtful artistry in the 
full service of music” (Washington Post). She 
established her early career as winner of a bouquet 
of prizes at the world’s great piano competitions, 
including the Gold Medal of the 1984 Gina 
Bachauer International Piano Competition, 
and a Bronze Medal in the 1986 Tschaikowsky 
International Piano Competition in Moscow.

With an active repertoire of over 100 piano 
concertos ranging from Bach to Wuorinen, she 
has appeared as soloist with many of the world’s 
prominent orchestras: New York, Philadelphia, 
Cleveland, San Francisco, Vancouver, the 
CBC Radio Orchestra, Japan Philharmonic, 
Birmingham (U.K.), BBC Philharmonic, Kuopio 
(Finland), Slovak Philharmonic and the Orquesta 
Sinfónica de Castilla y León (Spain). � e New 
York Times greeted her CD of piano music by 
Rudolf Friml as a “revelation,” and devoted the 
front page of its Sunday Arts & Leisure section to 
her 1997 world première recording of the Bach-
Busoni “Goldberg” Variations. Ms. Buechner’s 
versatility extends to many premières of new 
music, and collaborations with � lm and dance 
projects.

A former faculty member of New York University 
and principal consultant to Dover Publications 
International, she has presented lectures and 
masterclasses worldwide. Now a Canadian 
resident, Sara Davis Buechner is Associate 
Professor of Music at the University of British 
Columbia School in Vancouver. 
She plays the Yamaha Piano exclusively.
Photography - Yukiko Onley, Vancouver

James Parker - Accomplished, versatile, 
brilliant, are descriptors frequently linked to 
Canadian pianist, James Parker. To put it simply, he 
is among the most sought after artists. Mr. Parker’s 
achievements are both lengthy and impressive. 
his musical roots can be traced to the Vancouver 
Academy of Music and the University of British 
Columbia where he studied with Kum Sing Lee. 
He then went on and received his Master of Music 
and Doctor of Musical Arts at � e Juilliard School 
with Adele Marcus. Dr. Parker continues the 
teaching tradition as the Rupert E. Edwards Chair 
in Piano Performance on the music faculty at the 
University of Toronto. 

Awards came early and often. Beginning in 
1984 with a � rst prize at the Eckhardt-Gramatté 
Competition, James served notice that he was 
a rising star. � e CBC competition concurred, 
selecting him winner of the 25th National 
Competition for Young Performers. � e Virginia 
Parker Award as the most promising young classical 
artist soon followed, further solidifying Parker’s 
place as one of Canada’s best. 

Concerts given by Dr. Parker consistently garner 
artistic acclaim. His style has earned him praise as 
“one of the most searching musical intellects and 10 
of the nimblest � ngers in the business” according 
to � e Globe and Mail. James has enthralled 
audiences in North America and Europe, counting 
diplomats and dignitaries among his receptive 
audiences. He has made frequent appearances on 
CBC, and has performed on Bravo!, the CanWest 
Global Network, MuchMusic and a myriad of 
stations across the globe.

A consummate professional, James is recognized 
as a soloist, a chamber musician and as the pianist 
for Canada’s foremost ensemble, the Gryphon Trio. 
Add to this his critically acclaimed performances 
with major Canadian symphonies like Toronto, 
Vancouver, Victoria, Quebec City, Edmonton, 
National Arts Centre, Symphony Nova Scotia and 
many in between, one is reminded of the scope of 
his contributions to the national classical music 
scene. With three JUNO recording awards and 
many other nominations from his vast discography, 
James Parker continues to graciously strive to do it 
all.  (Uno�  cially, he’s still Jamie to us.)
James Parker is a Steinway Artist.

Photography -  Shin Sugino, Toronto

Janet Scott Hoyt is a performer and 
pedagogue with a wealth of experience on the 
concert stage and in the teaching studio. Active 
as a chamber musician, soloist and recording 
artist, performances have taken her across Canada, 
United States and to Europe.

Born and raised in Alberta, she graduated 
from the University of Alberta, furthering her 
studies in Europe and at � e Ban�  Centre. She 
maintained a long association with � e Ban�  
Centre, participating as a collaborative pianist 
during the summer programs from 1973 till 2007. 
During her career, she has performed with many 
internationally renowned artists, including Sidney 
Harth, Zara Nelsova, Barry Tuckwell, Jeanne 
Baxtresser, Shauna Rolston and Raphael Wall� sch. 
Among her many performances are premières of 
works by composers Violet Archer, Srul Irving 
Glick, Malcolm Forsyth and Oskar Morawetz.

An active recording artist, her recordings include 
a CD with her husband David Hoyt and violinist 
Erika Raum featuring horn trios by Johannes 
Brahms and Canadian composer Elizabeth Raum. 
Other recordings have included “� e Passionate 
Englishman” with cellist Tanya Prochazka,  
“Inspiration” with Lidia Khaner, principal oboist 
of the Edmonton Symphony Orchestra and  
“From the Library of Joseph Szigeti” with violinist 
Guillaume Tardif. Her most recent project is a 
recording of the Brahms Sonatas for Piano and 
Violin with Martin Riseley. 

In 1998, Janet Scott Hoyt joined the faculty of 
the University of Alberta, where she supervises a 
graduate program in piano pedagogy. Her interest 
and expertise in educating young musicians results 
in frequent invitations from across the country for 
workshops, masterclasses and competition juries.  

CANADIAN FEDERATION 
OF MUSIC TEACHERS’
ASSOCIATIONS

FÉDÉRATION CANADIENNE
DES ASSOCIATIONS DE
PROFESSEURS DE MUSIQUE

A t	45	I	had	no	music	at	all.	None!

My	mother	consented	to	
listen	to	the	wireless	news.	

However,	when	that	stern	stuff	was	
finished,	with	somewhat	more	vigour	
than	called	for,	she	would	turn	the	
radio	off	and	so	avoid	the	classical	
offerings	that	the	BBC’s	Lord	Reith	
thought	good	for	us.	For	roughly	the	
same	reasons	that	we	didn’t	have	a	
Sanskrit	dictionary	in	the	home,	or	a	
howdah;	we	owned	no	‘unnecessary’	
gramophone.	Such	a	machine	might,	
after	all,	inflict	on	us	the	miseries	of	
‘music’.

At	45	though,	my	whole	being	
began	to	resent	this	acoustic	
deprivation.	I	ached	for	musical	skill	
worse	than	bureaucrats	pine	for	a	
pension.	Evidently,	music	lurked	in	my	
genes	(presumably	Dad’s)	and	it	had	
to	be	expressed.	Much	in	the	way	that	
an	infant	must	learn	to	speak,	I	had	
to	take	on	the	monumental	task	of	
learning	piano.	

On	my	45th	birthday,		my	wife	unveiled	
two	presents	for	me:	a	piano	and	a	
year’s	lessons.	Thus	began	a	musical	
education	that	contrasts	markedly	
with	that	of	the	talented	seven	year	
old.	The	gifted	child,	given	both	the	
will	to	exploit	a	massive,	eight-gene	
talent	and	a	Protestant-squared	
work	ethic,	might	possibly	become	
‘somebody’	in	the	world	of	music.	
Contrarily,	my	abilities	would	be	small,	
I	could	not	hope	to	get	far.	Indeed,	
to	set	any	external	goal	at	all	seemed	
ridiculous.

Between	the	relatively	rare	adult	
learner	and	the	ubiquitous	young	
one	there	is,	however,	a	significant	

difference	in	skill	acquisition.	I	hope	
the	following	anecdotes	about	my	
subsequent	efforts	might	benefit	
any	adult	who	wishes	to	learn	music,	
especially	the	piano,	from	scratch.	Of	
equal	importance,	these	words	may	
also	offer	to	every	piano	teacher	a	
hint	of	insight	into	teaching	the	adult.	
Though	predominantly	child	learners	
themselves,	they	must	help	the	
overwhelmed	adult	learner	develop	
a	musical	mind	already	firmly	set	in	a	
different	mould	from	his	teacher’s.

Neuroscience	tells	us	that	our	taste	in	
music	gelled	at	what	we	heard	when	
23.	The	corollary	of	this	truth	is	that	
the	accredited	teacher	was	probably	
still	in	classics-dominated	training	at	
that	critical	age.		The	adult	learner	is	
much	less	likely	to	have	been	in	that	
milieu	when	he	passed	that	setting	
point.	He	is	likely	to	prefer	some	other	
kind	of	music	than	that	composed	by	
the	Romantic	composers	who	were	
offering	fantastic	counter-argument	
to	the	hardening	rigours	of	science	
and	industry;	the	religious	composers	
who	offered	beauty	through	spiritual	
uplift	or	those	‘modern’	composers	
who	had	to	make	do	with	the	rather	
difficult	chords	the	other	chappies	had	
so	far	neglected.	

Without	question,	professional	piano	
teachers	base	their	training	on	solid	
groundwork	and	really	do	give	the	
best	training	in	technique.	Classical	
music	also	has	society’s	blessing	of	
status.	Thus,	in	the	same	way	that	
new	learners	of	English	will	always	opt	
for	an	Oxford	accent	over	that	of	New	
York	and	the	vowels	of	Paris	over	the	
juicier	ones	of	Quebec,	the	neophyte	
will	gravitate	to	a	classicist.

Here	then	is	the	potential	for	conflict:		
as	the	adult	learner	progresses	
past	the	first	steps	and	into	self-
actualization,	those	tunes	the	teacher	
thinks	of	as	blissful	may	not	quite	
resonate	for	him.		I,	for	instance,	once	
paid	a	university	professor	enough	
money	for	the	down	payment	on	a	
brewery	for	one	lesson.	My	piece	
was	“The	Entertainer”.	Under	his	
marvellous	and	much	admired	
hands,	the	piece	sounded	to	me	
rather	like	the	playing	of	one	of	the	
Bach	Brothers	who	had	to	sneeze	
but	daren’t	reach	for	his	hanky.	
Indeed,	recordings	by	Scott	Joplin	
himself	show	that	even	he	didn’t	
quite	get	it.	Joplin	aspired	to	write	
opera	for	a	European	audience	and	
quite	deliberately	took	the	Mississippi	
Delta	accents	out	of	his	rags.		It	
took	seventy	years	and	the	genius	
of	Marvin	Hamlisch	(remember	
‘The	Sting’)	to	make	that	piece	
sing.	You	see,	I	am	already	into	the	
wobbly	world	of	opinion.		I	have	now	
perfected	(my	word)	‘The	Entertainer’	
and	offered	to	play	it	for	an	early	
piano	teacher.	She	applauded,	and	do	
you	know	what?	I	really	do	believe	she	
meant	it!

In	more	practical	terms,	I	had	a	
special	difficult	in	counting.	I	could	
type	70	words	a	minute	--	with	both	
hands,	of	course,	I’m	not	a	genius	
--	and	babies	would	dance	to	it.	
Similarly,	provided	my	partner	told	
me	which	beat	was	the	‘one’	I	could	
dance	well	enough	to	get	taken	home.	
I	could	not,	however,	play	a	regular	
1-2-3-4	with	my	left	hand,	even	with	
my	right	hand	clenched	between	
my	teeth.	It	felt	as	though	the	track	
that	would	be	needed	to	do	it	had	

Better Late . . . and Syncopated
by Andrew Patton
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never	been	laid	down	in	my	brain.	Indeed,	
I	can	recall	saying	that	I	could	actually	feel	
the	brain	neurons	shuffling	about	trying	to	
get	a	needed	plexus	together	to	do	such	an	
impossible	task.	Today,	with	four-	to-the	bar	
mastered	(my	word	again),	I	can	scarcely	
believe	my	own	statement	to	be	accurate.	
Nevertheless,	it	was	the	awful	task	of	my	
teacher	to	understand	(and	forgive,	I	hope)	
such	ineptitude	and	get	me	through	it.	

We	devised	two	stratagems.		First:	play	stride	
piano.	The	time	the	hand	took	to	move	all	
that	distance	and	back	again,	probably	at	
a	set	speed,	was	like	bouncing	a	ball:	even.	
Second:	count	everything,	all	the	time,	in	four.	
Pedal	a	bike:	up-down,	up-down.	Listen	to	the	
grandfather	clock:	tick-tock,	tick-tock.	Open	
and	bolt	the	barn	doors:	tink-tonk,	squeak-
squeal.	Tighten	up	a	bolt	with	a	wrench.	
Hammer	steel	on	an	anvil	(I	worked	part-time	
as	a	blacksmith).	Always	in	four.	Filling	the	
kettle	took	three	bars.	Four	months	passed	
before	that	rhythm	seemed	natural.		A	child	
could	have	done	the	same	thing	before	lunch,	
and	learned	to	tie	shoe-laces	and	swim	at	the	
same	time.

It	would	be	logical	to	think	that	4/4	rhythm	
would	set	up	the	mind	for	12/8.	Call	it	a	
natural	advance,	a	linear	progression,	not	
difficult.		For	me,	though,	it	hasn’t	been	so.	
My	Seventy-Six	Trombones	recently	marked	
its	first	birthday.	I	still	sounds	like	a	metal	
trash	can	bouncing	down	a	fire	escape.	
Nonetheless,	I	have	faith.	If	I	count	enough	
of	life’s	little	chores	to	Humpty-Dumpty,	
Humpty-Dumpty	surely,	one	day,	I	can	play	
at	my	favourite	Senior	Centre	without	the	
outspoken	end	of	the	resident	spectrum	
throwing,	with	justice	on	their	side,	cushions	
at	me.

	As	I	was	in	the	beginning,	am	now	and	ever	
shall	be,	ragtime	without	end.

          

When Andrew began piano at 
45, in 1990, he owned a farm, 
a 1942 Ford tractor that needed 
daily disassembly, logging horses 
and a blacksmith shop. In short, 
his hands, even when not bandaged 
were unsuited to the trilly bits of 
piano. His titanium-alloy enthu-
siasm for the instrument, however, 
carried him through. Ten years 
ago he returned to journalism and 
the writing of light amusements. 
His dexterity returned to the point 
where he now regularly plays Scott 
Joplin, Mississippi Delta Blues 
and some of the simpler classics to 
applause that is best described as 
‘polite’. You can hear his CD Red 
Light Blues and read his book Solid 
Pudding: From Bumff with Love 
on his website www.bumff.com
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